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As a distinguished part of the time-honored cultural history of China, traditional 
Chinese opera has gone through thousands of years of development. With its 
long-running vitality, Chinese opera has still been much appealing to the audience. 
With the increasing of cultural exchanges with foreign countries and the pouring of 
foreign music into China, opera gradually loses its polarity and its funs are decreasing. 
Traditional art is the foundation of a nation and is the basis of Chinese culture. 
As a postgraduate student in the field of music composing theories, I feel 
invisible pressure and think I should do something to this traditional art. Always 
bearing in mind the task of reviving Puxian Opera, I have collected and studied many 
materials on local opera in the three years of my postgraduate studies. Under the 
guidance of the conception of “the more native the more of the globe”, I have gained a 
great deal from the study of local opera during the past three years. This thesis can be 
regarded as a report of my study on Puxian Opera. 
With the emergence and development of Puxian opera as studying background 
and a great deal of music scores as examples, the thesis elaborates on the music, vocal 
piece, names of the tunes and characteristics of Puxian Opera. In addition, the author 
gives a specific analysis on the composing technique of Puxian Opera. Giving the 
personal views and thoughts on Puxian Opera, the author hopes that this thesis can 
make some contributions to the inheritance, development and innovation of Puxian 
Opera. 
 
The thesis is divided into five chapters.  
Chapter One：introduces the historical background of Puxian Opera and gives a 
brief description of the sources, the forming, developing process and the representing 
plays of Puxian Opera.  
Chapter two：elaborates on the sources of Puxian Opera music and the names of 
the tunes, letting the readers learn something about the sources and tradition of Puxian 
Opera.  
ChapterThree： is a specific analysis and generalization of the styles and 
characteristics of the names of the tunes of Puxian Opera.  














elaborates on different composing techniques of Puxian Opera, and points out the 
purpose and function of these techniques. 
Chapter Five：is a generalization on the inheritance and developing conditions of 
Puxian Opera after the establishment of New China. Based on the present situation of 
Puxian Opera, the author gives his views and thoughts on the development and 
innovation of Puxian Opera. 
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另谋出路而改行，抛弃了被人看不起的“戏仔”职业。据记载，到 20 世纪 30 年
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